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Abstract- This article critically analyzes the function
of Black authors in postcolonial literature as
challengers of colonial myths and reconstructors of
historical narratives, arguing that rediscovery in the
literary field serves both as a political and cultural
resistance to hegemonic discourse, focusing on
major figures such as Chinua Achebe, Toni
Morrison, and Ngiigi wa Thiong'o, as writers use
their progressive novels and stories to dismantle,
through the deconstruction of Eurocentric
historiographies and replace with native points of
view, through a process of decolonization of
literature, in line with the theoretical framework of
Frantz Fanon, whose colonial and postcolonial
critiqgues are manifested in Achebe's Things Fall
Apart (1958), dismantling Joseph Conrad's Heart of
Darkness (1899) in order to depict societies from
Africa as societies that are both complex and
autonomous, as opposed to primitive and vulnerable,
as well as Morrison's Beloved (1987) which
rediscovers the African American historical
experience by reclaiming enslaved voices in
dominant historical discourses, similarly echoed in
Wa Thiong'o's Decolonising the Mind (1986),
wherein the writer argues the importance of the
verbal rediscovery as a form of opposition against
cultural imperialism, reinforcing the contemporary
postcolonial studies that bring their views
increasingly on how Black authors implement
counter-narrations, oral traditions, and hybrid
linguistic structures countering colonial
epistemologies as manifested in Caribbean literature
through authors, such as Derek Walcott, who
invokes the African, European, and indigenous
influences within his poem to unveil the violence
consequences of succeeding colonialism, confirming
Homi Bhabha's concept of hybridity as a resistance
act, while more recent scholarship presents the
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digital space as one new space of the de-colonial
literary activism, expressing that movements for
#BlackLivesMatter has an effect on Afro-diasporic
storytelling and consistent with Toni Cade
Bambara's concept of writer-activist, further
complicates the intersections of the areas literature,
race, and historical memory, as studies indicate how
these postcolonial Black writers no longer observe
the boundary that separates fiction and
historiography, just as illustrated in Saidiya
Hartman's Wayward Lives, Beautiful Experiments
(2019), which uses speculative narrative approach to
recover agency of marginalized historical figures, of
method annual tradition that parallels Aimé
Césaire's Discourse on Colonialism (1950), as the
writer critiques the moral contradictions of
European colonialism, while encouraging cultural
self-determination, illustrating that the
contemporary Black authors keep many continuing
and building blocks fundamental to postcolonial
identification, in order to combat some epistemic
violence forces reclaiming historical agency, and
redefining self-position after colonial disruption.

Indexed Terms- Postcolonial Literature, Colonial
Myths, Black Writers, Historical Reclamation,
Decolonization, Counter-Narratives

l. INTRODUCTION

The postcolonial literary project of Black writers has
been defined by the deconstruction of colonial myths
and construction of alternative histories that restore
agency to marginalized voices, stemming from
theoretical frameworks highlighting the psychological
and epistemic violence of colonial discourse (Fanon
1961; Said 1978) as seen in Chinua Achebe's critique
of Joseph Conrad's Heart of Darkness with his own
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Tings Fal Apart (1958) in which he constructs an Igbo
society that is complex and autonomous rather than
primitive and dependent and Toni Morrison's Beloved
(1987) in which she acknowledges that the historical
trauma of the African American experience is often
erased from dominant historiographies, reasserting the
importance of reclaiming narrative agency (Spivak
1988), decolonial narratives, as seen in contemporary
postcolonial scholarship conferences from the notion
that colonialism processes continued through the
humanity of colonized subjects in lots which was
evident within the latest milestone of decolonial notion
(2020) all the manner to orientalism (Said, 1979)
which critiques the exclusion of colonized subjects
from the historical past for world expression echo the
experience of Ngiigi wa Thiong’o in Decolonising the
Mind(1986) that language is one in every of the
fundamental weapons of colonialism hence linguistic
decolonization is an imperative of cultural struggle,
exploring colonial fact in the theory of necro politics
(2001)  whilst popularizing them and the
historicization technique for purposes of critique and
creative rewriting, cull textual humanities as creative
critique of epistemic violence through fictional and
historiographic style of speculation (2019) whose
enormously imagines the lives of the oppressed culling
narratives of them that predated characteristics and
fusing literary disciplines via historic approaches
(1990) which overlap in Struggles the manifest
exemplifies a mixed scholarly school of thru that of
African as an entheogenic phenomena of blending
resisting of colonial archive, but as a field of African
literature (2014) textual decolonization and records
and slavery grappled for practices of oppositional
cultural and aesthetic forms, all the whilst that Black
Creative Response (2020) turned into altering the
complexities of authorial imaginary, post-colonial
narrative fictional or not in catching at thoughts that
simplistically addresses the enduring humanisms that,
coverage and continuation of histories on one hand
and on the different artistry to renounce new structures
of archival goods linking the foundational lineage of
decolonial thoughts of the twentieth-century Black
and that in intersectional formulations in final
centuries listed the humanist methodology both as
enterprise  pastoralism  shifting from literary
unfreedoms to textually political mechanism, oriented
by means of power contemporaneous worth whilst
cultural express brings literary return to institutional
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ethics for postcolonial discourses as no longer simply
a scholar however a tropical end factor of Africa and
the swinging branches of reasserts a latitudinal sphere
of activity, consciousness, and under the colonial
public dominion identity (1980) reclaiming
narrativizing  collectively  making  revolution
irresistible acts of aesthetic portrayals are intertwined
in genre, hybridity, reminisce the long-established
vectors of an indirect imagination or codifying
mimicry derided from tableaux (1950) subverting
temporal reads from higher ways of historiography,
marking that the belief has been articulated publicly
noting that cc contemporary reconciliation of anything
historicization naturally or entangled where the ethnic
in princely Canadice for noting the post-colonial
literary a well of peace expression form of addressing
ghost writing, in contrast as Mills in writing-cultural
consensus in its conventions Black imaginations in
post-colonial literature continue post-colonial, which
compress the past experiences of the neglected writing
narratology’s decolonizing both creates and uphold
the enduring dominance of exotic tropes toward ta-
genuine, the colonialism of literature in spite their
acing-spirit and socio-political rhetoricity of genre and
dance in the badlands and border spheres of
homecoming denying at the waterfront history both
recalling, digital the influence of (#BlackLivesMatter)
exploring  solutionist literary approaches and
expressing communities (2017) echoing hands
rhythmizing this dynamic and multifaceted process as
African and afro-diasporic where the continuous
resistance of literary sovereignty towards integrating
oral and folklore traditions and indigenous in
integrating the prosody across aesthetics finding a
subsequential track of alternative ambitions floats
wave centre (1912) in the naval the cathartic
conjunction and (2011) - impulse that calls for
decolonizing knowledge production and high-lily loaf
above convention (2021) the generative praxis that
calls for these demands of the written heritage,
memory, trauma, and identity whilst providing
counter-history in its approaches and formatting
bodies ranked far from colonial hegemony existential
inside and curator collaboration or toward capital hops
a practical solidarity or seeks citizenship that is
stylized metaphysically in line or splicing statues and
the land for harmonious actually.
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e The impact of colonialism on historical narratives
The impact of colonialism on historical narratives has
been profound, leading to the distortion, erasure, and
subjugation of Indigenous knowledge systems and
histories, a process that Black writers in postcolonial
literature have continually challenged through acts of
narrative reclamation, as these authors expose the
constructed nature of colonial myths that sought to
dehumanize and marginalize colonized peoples, with
significant works such as Chinua Achebe's Things Fall
Apart (1958), which critiques the representation of
African societies as "primitive” within the colonial
discourse, thus actively opposing the Eurocentric
perspectives embedded in Western historical accounts,
while authors like Ngiigi wa Thiong'o, in Decolonising
the Mind (1986), argue that colonialism's effects are
not merely political or economic but also deeply
cultural, with language being a key instrument of
control and domination, and this extends to the
creation of colonial histories that often presented
colonizers as benevolent and civilizing forces, as
shown in the works of Saidiya Hartman (2019), who
examines how Black American histories have been
systematically erased or distorted within the
hegemonic narratives of slavery and colonialism, a
theme that is also central in Toni Morrison's Beloved
(1987), where she confronts the trauma of slavery by
giving voice to the silenced memories of enslaved
individuals, and in the Caribbean context, Derek
Walcott's Omeros (1990), which merges the classical
and the postcolonial to interrogate how the history of
colonial violence is deeply embedded in the literary
and cultural fabric of the region, while Homi Bhabha
(1994) emphasizes that the colonial project is not only
about domination but also about creating cultural
hierarchies, wherein colonial histories function as
tools of intellectual and moral superiority, thus further
complicating the process of historical reconstruction
in postcolonial societies, which is why contemporary
Black writers increasingly employ hybrid forms,
interwoven with oral traditions, folklore, and personal
histories, as a form of resistance, recognizing that
colonialism’s impact is not simply a matter of political
oppression but also the imposition of false histories,
with works like The Empire Writes Back (1989) by
Bill Ashcroft, Gareth Griffiths, and Helen Tiffin
underscoring how postcolonial literature serves as a
reclamation of both cultural identity and historical
authenticity, revealing the extent to which colonialism
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continues to shape historical consciousness, even in
postcolonial times.

e The need for Black writers to reclaim their
histories and cultural identities
Black writers in postcolonial literature — those
engaged in projects to reclaim the history and culture
of their identities — need to do so from the erasure of
colonial histories that sought to destroy, alter, or
distort African, Afro-diasporic, and Indigenous
narratives, such that the colonized have incomplete
maps of their pasts so as to understand their presents,
a process well exemplified in the Beloved (1987) of
Toni  Morrison, who confronts the collective
psychological trauma of slavery by re-centering the
stories of blacks and black families; this, ultimately,
reveals and affirms intergenerational impacts of racial
oppression; which contrast with pre-colonial
understandings of complex, interrelated African
cultures only to suffer a sovereign destruction through
colonial penetration such that Chinua Achebes Things
Fall Apart (1958) becomes a direct challenge to
colonial historiographies that insisted on the savagery
of the depicted African societies, reminding them of
their history and culture; cultural recovery, however,
through engaging stories can also be best reflected in
works such as Decolonising the Mind (1986) of Ngiigi
wa Thiong'o that argues for linguistic imperialism as
well not only a tool for controlling communication but
also for cultural identity suppression, where writing
using indigenous languages is less a mere practice of
communicative accessibility but an act of war against
colonization as a means of cultural erasure; the
complex, articulate, postcolonial identity — absent in
colonial accounts but substitutive with actors such as
Derek Walcotts own folklore-driven poetry, especially
Omeros (1990) is forced to reckon with the colonial
murderer; in which as Hartman (2019) demonstrates
through writing reflections on the lives of the
previously rendered subjugated and voiceless in
colonial records, a counter-archive managed through
fiction and non-fiction, emerging genres for black
writers; such an identity recovery resonates with
support from scholars whose postcolonial literary and
cultural criticism informs activistic aspirations such as
Ashcroft, Griffiths, and Tiffin (1989) so that along
with a well-oriented effort, it can be shown how black
writers have always been a vanguard in not only
democratic struggles but also reasserting their
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historical position and legitimacy against the interests
of colonial capital.

e The need for Black writers to reclaim their
histories and cultural identities
With the ever-present effects of colonialism that
continue to attempt to erase or falsify African, Afro-
diasporic, and Indigenous histories, the impetus for
Black writers to reclaim their lost histories and cultural
identity, an approach that is seen as particularly salient
in post-colonial literature, has led to a literature of
recovery that seeks to re-center African and Afro-
diasporic narratives as seen in the works of writers
including Toni Morrison, with her Beloved (1987),
that imagines the intergenerational effects of slavery
and racial oppression upon individuals and families,
Chinua Achebe, whose Things Fall Apart (1958)
provides a direct challenge to colonial historiographies
that have suggested in the dominant narrative that the
only option for African societies was through colonial
conquest and domination, such that pre-colonial
African cultures would be valued, complex and as
maintaining a sense of resilience against external
forces are further explored in Ngiigi wa Thiong’o's
Decolonising the Mind (1986), where he argues that
linguistic imperialism was not just a tool for
controlling communication but a means to suppress
cultural identity wherein, while in various forms, the
act of writing through individual languages became a
practice and act of resistance against the cultural
erasure of colonization, a criticism that is echoed in the
work of Caribbean writers like Derek Walcott, whose
poetry, particularly in Omeros (1990), draws on
Caribbean folklore and history to reclaim notions of
postcolonial identities that have largely been made
invisible within the colonial discourse and as
examined by Saidiya Hartman (2019) in Wayward
Lives, Beautiful Experiments, the reclaiming of
historical narratives that is integrated in Black literary
production and its relationship with both historical
fiction and non-fiction, engages in a counter-archive
that seeks to recover the erased voices of enslaved and
colonized peoples, alongside the wider scholarship
around the notions of postcolonial literatures serves as
a dynamic tool for resistance and cultural recovery, as
Ashcroft, Griffiths, and Tiffin (1989) assert, meant
that Black writers have been always at the forefront of
a struggle to not only a fight for social and political
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change, but to reclaim their rightful place in the
historical and cultural narrative.

Colonial Narratives and the Erasure of Black Histories
Colonial narratives have been foundational to the
erasure and distortion of Black histories, with colonial
powers using their literary and historical outputs to
render African and Afro-diasporic peoples as non-
human and inferior, and these misrepresentations
becoming embedded into the very intellectual and
cultural foundations of the modern world, a process
that postcolonial literatures have worked tirelessly to
undo, through the rewriting of colonial fictions and
reclamation of authentic histories, as we can see in
foundational works like Chinua Achebe's Things Fall
Apart (1958) which counters the colonial narrative by
illuminating the vibrant complexity of Igbo society
and its tragic downfall under the weight of incoming
European colonialism, demonstrating how the colonial
myth of ‘primitive’ and 'savage' African societies
became not only a tool for the economic exploitation
of their peoples, but also an instrument of epistemic
violence, an argument further elaborated upon by Toni
Morrison in Beloved (1987) where she reclaims the
lost histories of African American women, men, and
families, particularly those whose experiences of
slavery were left tragically forgotten by mainstream
cultural memory, and challenges the erasure of their
personal and collective narratives from historical
accounts, a theme that is also taken up by Saidiya
Hartman (2019), who employs speculative narrative to
reconstruct the lives of Black individuals whose
experiences fell through the gaps of history and have
been overlooked or silenced in the historical archive,
showing the violence of such omissions, meanwhile
the work of Ngiigi wa Thiong'o in Decolonising the
Mind (1986) critiques how the colonial use of
language became a tool for the erasure of cultural
identity and argues that linguistic decolonization is a
necessary step towards the reclamation of the Black
historical consciousness, a sentiment echoed within
postcolonial theory by Bill Ashcroft, Gareth Griffiths
and Helen Tiffin (1989) who argue that the rewriting
of colonial narratives becomes a form of cultural
resistance, enabling Black writers to reassert their
historical agency, and in the Caribbean context, Derek
Walcott's Omeros (1990) poetically works towards a
reclamation of Caribbean history, weaving together
indigenous, African, and European influences in order
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to dynamize the colonial histories that have meant for
the region have been cast, and these authors
collectively contribute to the larger postcolonial
literary project of counteracting colonial erasure
through fuller and more nuanced accounts of Black
histories,  identities, and  experiences, thus
demonstrating how postcolonial writers actively
engage with the de-colonization of knowledge and the
construction of new and more inclusive historical
narratives.

e The role of colonial literature in shaping historical
discourse
Colonial literature has been crucial to the production
of historical discourse, as it is a primary means through
which colonial powers constructed, reinforced and
legitimized their imperial ideologies, often at the
expense of the colonized who came to be portrayed as
inferior, barbaric and in need of civilizing
intervention, a projection that positioned European
cultures as superior and their history as the standard
model of human civilization, a way of thinking that has
biassed literary works but whose implications extend
far beyond culture, for instances, we could cite Joseph
Conrad Heart of Darkness (1899), that reduced Africa,
to use an ambiguity, to the indelible shadow that will
obscure the effulgent light of Europe, a barbaric
continent of darkness that captured the imaginations of
its foreign observers, through various negatives while
silencing the voices of great cities and persons in their
attempts to portray these so-called truths, Chinua
Achebe works like Things Fall Apart (1958) counters
this colonial image, Achebe's take on Africa is more
nuanced and complex counter-imaging a lazy view of
Africa as nothing but a mere backdrop for European
adventure (Achebe) and thus demonstrating, at length,
the need to reclaim historical narratives in such works
to dismantle the destruction myths that colonial
representation will impute to colonize people to were
forced into cultural and historical invisibility and this
is echoed by Ngugi wa Thiong'o in Decolonising the
Mind (1986) he who emphasise, too, that colonial
literature sought not only to control the geographies of
the colonised but also to control and shape the minds
of the colonised through language and -cultural
representation, relegating all African cultures,
languages and histories to a fringe status in a
postcolonial global discourse that since has been the
task of Black writers from the postcolonial era, one
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deconstructing these age-old lies of subjugation, as
seen notably in the genre defying text by Toni
Morrison, much to the heart of Men We Buried, her
Beloved (1987), reclamation of the fragmented
historical records of individual African American lives
necessarily erased from the narratives of slavery
(Hartman 2019) that were composed of dominantly
colonial accounts, with Hartman taking this further as
she begs the question from the other side (non
marginalized side of the equation) "what would it take
to constitute a rethinking of historical accounting,”
where she challenges the erasure of Black lives from
historical discourse in imagining new areas of Black
lives and her musings prove apt, for as postcolonial
theorists Bill Ashcroft, Gareth Griffiths and Helen
Tiffin (1989) point out, one of the core functions of
postcolonial literature is to engage in a critical
dialogue with colonial literary traditions by
interrogating the historical narratives such texts have
produced and suggesting new interpretive frameworks
that better reflect the realities and experiences of
colonised peoples, and in such ongoing literary
resistance Black writers not only serve to resist but
also and deconstruct the dominant historical narratives
imposed by colonialism They, too, work to create new
histories that reclaim cultural agency, reassert
historical accuracy, and ultimately contribute to a
more inclusive and just understanding of the past of
our world.

e The Eurocentric perspective and its impact on
historical knowledge
The Eurocentric perspective, which has dominated
historical knowledge production since the colonial
period, has significantly shaped and often distorted the
way histories are constructed and understood,
particularly regarding the experiences of Black people
and colonized societies, as European scholars, writers,
and historians framed the colonial enterprise as a
civilizing mission, thereby justifying the exploitation
and domination of Indigenous populations while
marginalizing their histories, cultures, and knowledge
systems, a point made clear in Edward Said's
Orientalism (1978), where he critiques the Western
scholarly tradition for creating an artificial binary
between the "civilized" West and the "savage" East, a
binary that shaped both academic and public
perceptions of non-European societies, and this
framing of history has had a profound effect on
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historical discourse, as Eurocentric narratives often
relegated African and Indigenous histories to the realm
of myth or irrelevance, effectively erasing the
complexity and richness of non-Western civilizations,
a situation that Black writers in postcolonial literature
have continually sought to challenge, with authors like
Chinua Achebe in Things Fall Apart (1958)
undermining the Eurocentric view that Africa’s
history began with colonization, instead offering a
nuanced portrayal of African societies before colonial
contact, thus pushing back against the historical
narrative that saw African cultures as primitive or
undeveloped, while Toni Morrison’s Beloved (1987)
confronts the erasure of African American histories
and memories within Eurocentric frameworks,
specifically the historiography of slavery, which has
often been sanitized or misrepresented within Western
narratives, a concern shared by Saidiya Hartman
(2019), who examines how the Eurocentric historical
archive has systematically excluded the voices of
Black individuals, particularly those enslaved or
otherwise marginalized, and the ongoing work of
decolonizing historical knowledge is further reflected
in the theoretical contributions of Ngiigi wa Thiong’o,
who in Decolonising the Mind (1986) argues that
Eurocentric perspectives have not only shaped
Western historiography but also perpetuated cultural
imperialism by positioning European languages and
epistemologies as the standard, thus making it
imperative for Black writers to reclaim their histories
and construct new, more inclusive historical narratives
that center African and Afro-diasporic experiences, a
perspective reinforced by Homi Bhabha's (1994)
concept of hybridity, which highlights the dynamic,
interstitial spaces of postcolonial identity that resist
rigid Eurocentric definitions and historical narratives,
and in doing so, Black writers work to decenter the
dominance of Eurocentric historical knowledge,
thereby opening up spaces for alternative, more
authentic understandings of the past.

e The systematic erasure and distortion of African
and diasporic histories
The erasure of African and diasporic histories by
colonial powers remains central to contemporary
discourse, as colonial systems of knowledge sought to
dehumanize Africa and its people, many believed—
such as Hartman (2019) in Wayward Lives—by
erasing the histories which painted colonial violence
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as barbaric, primitive and devoid of an elaborate
intellectual and cultural legacy, as with Morrison
(1987) in Beloved whose restoration of fragmented
histories provides a counter-narrative to dominant
Euro-American fables which often erased the lives and
histories of enslaved peoples; as especially the work
and legacy of Michel Foucault (1980) noted,
colonizing narratives persistently sought to distort or
erase the pluralities of lived experiences, dynamics of
oppression and systems of knowledge, as Achebe
(1958) made manifest in things fall apart, and as many
believed by representing the numerous social, political
and cultural dynamics of colonial Africa (an ‘Africa’
rendered mute except by the perhaps reductionist
colonial narrative), thus fabricating and sustaining
collective ignorance abroad regarding the existence of
the continent’s complexity before European contact,
while in the Caribbean field, Walcott (1990), through
poetry, sought to rectify that same failing cultural
acknowledgement of the history and traditions of the
African diaspora, echoing Ngiigi wa Thiong'[0] (1986)
in Decolonising the Mind who implored writers and
artists to reclaim their own histories and languages
given the colonial regimes' utilitarian subversion of the
meanings of 'East’ and 'West' (as Foucault alluded),
which made it imperative for the Afro-diasporic
peoples to recover and re-establish their own systems
of knowledge, languages and histories against these
tides of smothering distorting and erasure, given that,
as Ashcroft, Griffiths and Tiffin (1989) noted, the
dominant socio-political narratives of the colonial era
remain in embarrassingly paltry condition even as we
continue to build new frameworks and narratives
through which to address the processes of both
memory and identity.

e The psychological and social consequences of
colonial myths
Colonial myths have had such deep psychological and
social consequences because they not only distorted
the images that colonized peoples had of themselves,
distorting their visions of identity and their social
structure, but they also socially constructed colonized
peoples as inferior, savage and in need of civilizing
intervention as colonial ideologies would have it, an
internalized racism that Frantz Fanon has made
famous in Black Skin, White Masks (1952), where he
explains how colonial racism can cause psychological
trauma among the colonized, and the colonial
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narratives that dehumanize non-European peoples, a
dehumanization that has left the Non-Western world
with a sense of alienation and powerlessness, a loss of
the sense of humanity as Edward Said (1978) pointed
out in his critique of the Orientalist representations
framed in and through Western cultural and academic
practices, wherein the Colonial myths and stereotypes
that the West forged have created a distorted lens
through which the West and the Rest interpreted their
worlds and which has further aggravated social
divides, pushing various groups, nations and peoples
into crippling inequality, whilst Postcolonial writers
like Chinua Achebe in Things Fall Apart (1958) would
refute the colonial myths of the African as inferior
through a depiction of the African Society as the
bearer of cultural sophistication and of social systems
whose dignity and humanity is exemplar, and this
rejection of colonial narrative is anthropologically
crucial for the psychological well-being of the
Postcolonial subjects confronted day in and day out
with these myths, as Toni Morrison hits the note with
her emphasis on the social and psychological
repercussions of slavery and the erasure of Black
identity in American historical narratives in Beloved
(1987); in the Caribbean Derek Walcott with Omeros
(1990) embarks on the untangling of the social
fractures that colonialism has invoked whilst
searching for a unified, decolonized historical identity,
and this role of recovering the past and not leaving
unheard those histories is crucial as Saidiya Hartman
(2019) has argued in Wayward Lives, Beautiful
Experiments, who contends that recovering histories
are not only an act of cultural resistance but that it is
also a necessary step in healing the scars that
colonialism has left on Black communities a sentiment
that lies alongside Ngiigi wa Thiong'o (1986) in
Decolonising the Mind, who argues that language
deserves an important role in the reclamation of
cultural identity and in the resistance against colonial
narratives, thus the social and cultural reclamation that
accompanies the historical narratives of black writers
and the languages through which these are conveyed
subconsciously possesses the act of psychological
healing through the simple means of word conveying
the mission of healing both from oppression within a
collective single human community, exacerbating
individual suffering but also from a storytelling
outlook by expounding on the need for heroic
endurance when slaughter removes hope and sails a
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mist over the horizon allowing for the inkling of
danger that lies ahead forcing people to grow weary of
any aspirations leave illusion and seek solace within
what has been refuted as folly to the naked eye but
what time and time again focuses the means of
asserting oneself from anguish through the literature
of Black Expressionism leading the way for both
individual and collective social and psychological
healing to take place.

e The Emergence of Black Writers as Counter-
Historians
Finally, the emergence of Black writers as counter-
historians in the postcolonial era—in response to the
colonial project which systematically erased Black
histories—testifies to this capacity for agency: to
reclaim their right to tell their own histories, a move
initiated by early postcolonial authors such as Chinua
Achebe (1958), whose Things Fall Apart counters the
colonial myth of Africa as a site of chaos, and
reaffirms the complexity of pre-colonial African
societies; an act that was not just a literary strategy but
rather an attempt to provide an alternative account of
histories—placing African cultures and histories at
their centre; a notion echoed in Toni Morrison (1987)
whose Beloved explores the removed and fragmented
histories of African Americans, particularly the
psychic and social aftermath of slavery; foregrounding
a counternarrative to a sanitized account of American
history; while Ngiigi wa Thiong'o, in (1986) further
critiques the construction of knowledge generated by
colonialism, in both a critical and a liberatory sense;
assessing the role of language in the perpetuation of
colonial oppression, pinpointing language as a context
of decolonization, arguing that the reclamation of
African languages needs to be seen as part of the
project of reclamation of African history a theme
echoed in contemporary works such as those of
Saidiya Hartman (2019), where, in Wayward Lives,
Beautiful Experiments, Hartman explores through a
journey of historical fiction and archival recovery, the
lives of Black women, whose stories were silenced by
colonial projects, which necessitate to be brought to
the forefront in order to claim rightful place as singular
pillars of the tapestry of the diaspora in order to
recover the entirety of their contribution to the cultural
and the political landscape; and in doing so, Black
writers in confronting their role as counter-historians
are not just critiquing established power structures,
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they are reconstructing histories which negotiate oral
traditions, folklore and hybrid forms of expression that
contradict the dominance of colonial historical
methods, a feeling reinforced by Ashcroft, Griffiths
and Tiffin (1989), through The Empire Writes Back;
which posit that postcolonial literature holds an
important role in this effort to decolonize knowledge
and history, ultimately positioning Black writers as
fundamental figures in the wider project of rewriting
histories, and re-shaping a new lexicon that hints on a
better version of inclusion aiming for a world
manifested from the revision of historical narratives; a
world re-imagined by the actualization of such
possibilities that aims to affect the processes of
socialization and collective understanding of human
experience within diversity and nuance as such.

e The rise of Black writers in the postcolonial era

The emergence of Black writers in the postcolonial
world was thus a natural and powerful counter-
narrative to the many and long-lasting colonial project
that attempted to silence, misrepresent, and erase the
histories and cultural identities of colonized peoples,
as many Black writers used literature as a weapon of
resistance and reclamation, seeking to create new
narratives representing the experiences, histories, and
values of Black communities, an evolution which had
begun with early postcolonial figures like W.E.B. Du
Bois who interrogated the psychological and social
effects of racial oppression in The Souls of Black Folk
(1903), and continued through foundational figures
like Chinua Achebe, whose Things Fall Apart (1958)
attempts to counter the racialized stereotypes and
tropes presented in colonial discourses, providing a
multi-dimensional portrayal of the lives of pre-
colonial Igho societies, a work that paved the way for
a much-expanded postcolonial literary project that
focused on reclaiming the lost narratives of Black lives
and experiences, as explored by authors like Toni
Morrison who sought to reclaim African American
histories in Beloved (1987), histories that were all too
often erased and white-washed out of the historical
record, and essential work undertaken by authors such
as Ngiigi wa Thiong'o, in particular Decolonising the
Mind (1986), which highlights the need to reject
colonial languages and epistemologies as a mode of
individual and collective liberation from colonial
oppression, calling on Black writers to make use of
their literary voices as decolonizing instruments of
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cultural and linguistic emancipation, while new
generations of Black writers emerging in the
Caribbean, such as Derek Walcott, whose Omeros
(1990) mytho-poetically engages with Caribbean
identity and the colonialist legacy, increasingly
highlighted the critical call for postcolonial writers to
take and mix literary craft to interrogate the colonial
narratives that had long dominated the region, in a
process of decolonizing the novel supported by the
theoretical work of scholars like Homi Bhabha whose
notion of hybridity would become an essential marker
of postcolonial identity, in addition to seminal work by
Saidiya Hartman, whose Wayward Lives, Beautiful
Experiments (2019) explored the complexities and
historical margins of Black life, suggesting that the
emergence of Black writers in the postcolonial
moment in fact represents a literary, a continued battle
against the recursive silencing of a history that does
not just seek to rearrange structures of power but also
actively reconstruct cultural signifiers and collective
identities that were denied and repressed throughout
colonization.

o Literature as a tool for resistance and redefinition

Literature in the postcolonial context has been a site of
resistance and redefinition, with Black writers
employing their pens to challenge colonial myths and
reconstruct histories through imagination and
creativity; African narratives that address colonial
violence told in the form of novels such as Chinua
Achebe's Things Fall Apart (1958) and Toni
Morrison's Beloved (1987); literature which reclaims,
reconstructs and subverts anthropological traditions
Derek Walcott's Omeros (1990) and literature that re-
imagines the lost voices of the past Saidiya Hartman
(2019) in Wayward Lives, Beautiful Experiments,
show how for over a century literature is not merely an
artistic medium but a vital tool in countering the
epistemic violence of Empire seeking to write its own
history, finding a collective orientation towards the
past as a form of restoring dignity, agency and
complexities to the eyes non-European experiences
when it comes to their portrayal, and recognition of the
reality of life under the Galilean form of domination.

o Key figures in postcolonial literature (e.g., Chinua
Achebe, Ngugi wa Thiong’o, Toni Morrison, Aime
Cesaire)
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Cited Authors Race and Ethnic Studies Postcolonial
literature has long been at the forefront of reclaiming
narratives, challenging colonial myths, and
constructing new histories, as key figures such as
Chinua Achebe (1958) dismantled colonial portrayals
of a primitive Africa by presenting a nuanced
depiction of Igho society before and during European
colonization, while Ngiigi wa Thiong'o (1986) framed
language as a fundamental tool of colonial control,
calling for African writers to reject European
languages in favor of indigenous ones as an act of
decolonization, a perspective echoed by Toni
Morrison (1987) who reconstructed erased histories
and read sublime stories in voices silenced by slavery
and racial oppression, engaging with the idea that
historical recovery is central to cultural identity and
self-determination, while Aimé Césaire (1950) offered
a powerful critique of European imperialism, exposing
its hypocrisy and dehumanization inherent in colonial
rule, laying the ideological groundwork for
postcolonial resistance movements built on the
premise of human dignity and self-determination;
these writers collectively illuminate the ways in which
colonial narratives functioned to justify subjugation by
distorting historical truths, with their works serving as
essential interventions that not only recover
suppressed histories but also provide new frameworks
for understanding identity, resistance, and the legacies
of colonialism; yet their influence extends into
contemporary scholarship, as seen in the trail blazed
by authors such as Saidiya Hartman (2019), whose
Wayward Lives, Beautiful Experiments continue this
tradition by reconstructing the lives of marginalized
Black women whose memories and fleeting excesses
of joy were omitted from traditional archives,
demonstrating that the legacy of these foundational
postcolonial writers endures in the ongoing effort to
decolonize literature, history and cultural memory,
ultimately asserting the necessity of counter-narratives
in the fight against the epistemic violence of colonial
discourse and the reclamation of Black historical
agency.

e The role of oral traditions and indigenous
storytelling in reconstructing histories

The postcolonial literary project, then, this brings me

back to the beginning, has long been concerned with

the question of oral traditions and indigenous

storytelling as meaningful and authoritative
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mechanisms of historical reconstruction; said another
way: oral traditions and modes of indigenous
storytelling are undertaken, often wildly creatively, as
centering acts, and they are linked to peoples
historically the most marginalized and erased from
historical narratives, and there is a deep structure on
how central proverbs, folktales, songs and oral
traditions work in the texts of the most well-known
postcolonial novels, from Chinua Achebe—in his
Things Fall Apart (1958) many embedded Igbo oral
traditions, proverbs and folktales practices constructed
to engage and counter the colonial project of treating
African societies as primitive and without history; to
Ngtligi wa Thiong’o offering in Decolonising the Mind
(1986) some of the most concrete and audacious
examinations of the role of language in oppression,
arguing that the colonial project seeks to repress, to
delegitimize, historicize and peculiarize African
knowledge systems by linguistic and formal violence,
so that reclaiming and off-setting by African
languages is shown to be close to the wind of
decolonization; to Toni Morrison in Beloved (1987)
employing the African American oral tradition of
storytelling as a means both to reconstruct the truths of
slavery, to make plausible persons who in life had no
histories, and as acts of history itself under conditions
where such passage of knowledge typically was
barred; and to Aimé Césaire in Discourse on
Colonialism (1950) detailing how colonial powers
actively devalued any taste for indigenous knowledge,
establishing an extreme need to reclaim those oral
modalities as forms of history; and operatively within
this value of indigenous is Derek Walcott producing
Omeros (1990) where he entwines together Caribbean
oral storytelling content with myths and poetic forms
to exceed and reconstruct the colonial past of the
Caribbean struggle to hold onto cultural identity; then
expanded in method, though not as deeply, so far as |
am aware, by Saidiya Hartman in Wayward Lives,
Beautiful Experiments (2019) using speculative
storytelling to activate figures whose movements,
lives and activisms fall outside of the margins of
conventional historical narrative methodology,
cementing two truths: that oral traditions and
indigenous storytelling not be reduced to mere forms
of expression of cultural memory (representing both
narrative and formal in these instances) and instead are
a core, not supplemental, part of the record and
practice of meaning and identity, contemporary and
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historical in and around the colonial project of
othering and erasure.

e Strategies for Reclaiming Narratives in Black
Literature
Reclaiming narratives in Black literature strategies
have focused on various decolonial practices including
rejecting Eurocentric literary paradigms,
reinvigorating indigenous languages, incorporating
oral traditions, reconstructing erased histories, and
utilization of counter-narratives to counter colonial
mythologies as visible in Chinua Achebe's Things Fall
Apart (1958), which deconstructs the colonial
stereotype of African societies by representing the
complexity of Igbo traditions and employing proverbs
and folklore to legitimize pre-colonial African
worldviews (Ndlovu, 2008:6), while Ngligi wa
Thiong'o argues for linguistic decolonization in
Decolonising the Mind (1986), urging that African
writers write in their native languages in order to resist
colonial hegemony, a position that is mirrored in Toni
Morrison's Beloved (1987) where she rebuilds
interrupted and oppressed histories of African
Americans narrative by utilizing nonlinear storytelling
and African oral traditions to restore agency to the
agency-less who were historically rendered mute
(Morrison: 126-127), and Aimé Césaire adopts a
radical anti-colonial voice in Discourse on
Colonialism (1950) by reclaiming historical narratives
and exposing the violence and hypocrisy of European
imperialism, whereas Derek Walcott blends classical
and Caribbean storytelling traditions in Omeros
(1990) to deconstruct colonial literary forms and assert
a hybridized post-colonial identity, a strategy that
Saidiya Hartman extends in Wayward Lives, Beautiful
Experiments (2019) where she employs speculative
narratives to reclaim the voice of Black women whose
lives were rendered as insignificant non-events in
official historical narratives (Hartman: 11) revealing
that Black writers utilize a variety of literary strategies
including linguistic reclamation, intertextuality, non-
Western narrative structures, archival reconstruction,
and hybridized storytelling techniques to subvert
colonial erasure, reconstruct histories from the
perspective of the oppressed, and assert cultural
sovereignty in order to prove that Black literature is
not merely a reflection of the colonial discourse but an
actual space of historical reconstruction and
epistemological resistance that is continuously
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metamorphosing while contemporary writers build on
foundational post-colonial strategies to reaffirm or
reinvent new possibilities for resisting the legacy of
colonialism.

e Reuvisionist storytelling and counter-discourse

Reclamation strategies in Black literature have
focused on different decolonial practices, including
the rejection of Eurocentric literary paradigms, the
revival of indigenous languages, the embedding of
oral traditions, the reconstruction of erased histories
and first-person accounts of colonization undermining
colonial myths, e.g., Purposefully countering the
colonial representations of African societies, Chinua
Achebe dissected in Things Fall Apart (1958) the
complexity of Igbo practices while using proverbs and
folklore to authenticate precolonial  African
worldviews; Ngiigi wa Thiong'o advocated in
Decolonising the Mind (1986) for linguistic
decolonization when Black writers write in their native
languages as an act of resistance against colonial
hegemony; Toni Morrison's Beloved (1987)
reconstructs African American histories through
nonlinear storytelling and African oral traditions to
restore agency to the silenced and erased; Aimé
Césaire's radical anti-colonial voice in Discourse on
Colonialism (1950) reclaimed historical narratives as
echoes of the violence and hypocrisy of European
imperialism since through their synthetic voice
Césaire exposed colonial injustices by providing first-
person accounts of colonization; Through an interplay
of classical and Caribbean motifs, Derek Walcott's
Omeros (1990) subverted colonial models of
storytelling while asserting a postcolonial, hybrid
identity — a strategy that opened grounds for Saidiya
Hartman, who in Wayward Lives, Beautiful
Experiments  (2019), employed  speculative,
imaginative narratives to give a voice to, even
poeticizing, those Black women whose lives had been
erased from historical records, proving that Black
writers employ diverse literary strategies — linguistic
decolonization, intertextuality, counter-and non-
Western models of narrative, archival revision, and a
unique blend of storytelling techniques (including
folklore), to resist colonial oppression, reconstruct
histories from the perspective of the oppressed, assert
cultural sovereignty and subjectivity, and through all
means fight back and re-write their narrative, such
writing a process that brings up historical and
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epistemological reshaping and proves that Black
literature is not merely a reaction to colonial discourse,
but rather an active patch of realignment that
galvanizes as those contemporary writers of our times
build upon established postcolonial approaches to
challenge the bygone colonial past.

e Intersectionality: Gender, class, and race in
postcolonial narratives

Gender, class, and race are intertwined in postcolonial
narratives, especially given how colonialism impacted
these different aspects of identity, and the legacy of
how colonial power operated along all axes of
oppression is uniquely illuminated in the works of
Black writers who draw on the intersections of race
and gender, such as in Toni Morrison's Beloved
(1987), where the protagonist Sethe represents the
embodied trauma of the Black female experience
under slavery and the systems of oppression that erase
their stories in the dominant narrative, and Chinua
Achebe’s Things Fall Apart (1958), which reveals the
gender hierarchies manipulated by European
colonialism that dismantles and increases patriarchy
within the society, as well as Ngiligi wa Thiong'o's
Petals of Blood (1977), a text that demonstrates
transclass consciousness and resentment shown by the
elite class in postcolonial Kenya whose economic
structures are rooted in colonialistic practices of
exploitation of labour, and all reflect the long history
of colonialism in transforming the social relations and
economic trends across race, class, and gender, with
Aimé Césaire criticizing the capitalist forms of
colonialism in shaping the economy of exploitation for
white people and Saidiya Hartman's (2019)
reconstructions of the lives of poor Black women in
the early 20th-century U.S. say these political ideas
remain relevant, while Derek Walcott used his poetry,
such as in Omeros (1990), to challenge the legacy of
colonialism and its stratification of class and the
inheritance of not merely economic and societal
divisions but also the trickle down effects of imposing
cultural ideals among postcolonial Caribbean states
that was the work of colonizers, collectively showing
how postcolonial literature is a critical space in which
Black writers interrogate colonialism's hegemony
across various structures of oppression while
recovering histories that centre marginalized,
intersecting identities that are used to historical
silencing.
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The Global Impact of Black Postcolonial Literature
The global impact of Black postcolonial literature is
profound, as Black writers like Chinua Achebe, Ngiigi
wa Thiong'o, Toni Morrison, and more recent voices
such as Marlon James and Yaa Gyasi, have
significantly reshaped the postcolonial literary
landscape by not only dismantling colonial myths but
also actively reimagining history through the
reclamation of marginalized identities, storytelling
traditions, and the transformation of hegemonic
narratives imposed by colonial powers, thereby
contributing to the broader discourse on
decolonization and social justice; their works, which
challenge the historical erasure and misrepresentation
of Black lives in colonial texts, serve as critical sites
for reflecting on the intersections of race, power, and
cultural identity, pushing back against the dominant
Eurocentric historiographies that have historically
marginalized Black experiences, while simultaneously
asserting the cultural agency of postcolonial subjects
through literature; furthermore, their writings engage
with various themes such as the trauma of slavery, the
persistence of systemic racial oppression, and the
construction of  African diasporic identities,
reinforcing the necessity of recovering the fragmented
histories of African peoples and their descendants in
the Americas, the Caribbean, and beyond, thus
providing a counterpoint to colonial narratives that
rendered Black people as passive objects rather than
active agents of history; this transformative power of
Black postcolonial literature has led to increased
recognition globally, with notable works achieving
both academic and popular success, influencing a wide
range of cultural, political, and academic
conversations, particularly in the context of
movements such as Black Lives Matter, Afro-
futurism, and postcolonial studies, and garnering
citations that reflect a growing body of scholarship
(e.g., Young, 2019; Gikandi, 2021), indicating a
crucial shift towards more inclusive and diverse
perspectives on history and identity; however, the field
is not without its challenges, as it faces continued
critiques regarding the commercialization of Black
narratives and the necessity for ongoing efforts to
ensure that these literary voices are not co-opted or
commodified by mainstream institutions (Smith,
2020; Morris, 2023).
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¢ Challenges and resistance faced by Black writers

in publishing and literary recognition
The challenges and resistance faced by Black writers
in publishing and literary recognition, are multifaceted
and deeply embedded in both historical and
contemporary systems of racial inequality, as Black
authors continue to confront barriers such as
institutionalized racism, underrepresentation in
mainstream literary markets, and the persistent
tendency of the publishing industry to marginalize or
commercialize Black voices, often forcing these
writers to conform to stereotypes or to engage with
narratives that align with the expectations of
predominantly white, Western audiences; despite the
significant impact of postcolonial Black literature,
writers like Chimamanda Ngozi Adichie, James
Baldwin, and Zora Neale Hurston, as well as
contemporary voices such as Colson Whitehead and
Claudia Rankine, have faced systematic challenges in
accessing publishing platforms that allow for authentic
expressions of Black identity and history, with many
being subjected to market-driven demands that
prioritize "palatable™ narratives over more complex or
challenging depictions of race and colonialism, while
simultaneously  contending with the ongoing
marginalization of their works in academic and literary
circles, where critics often dismiss or overlook Black
postcolonial texts as “niche” or “too specific”;
moreover, resistance to these writers' work often
manifests in the form of critical reception that either
trivializes or distorts the political and social
implications of their narratives, leading to a lack of
adequate recognition in major literary awards and
publishing accolades, with many Black writers being
excluded from canonical literary spaces despite their
central role in redefining postcolonial discourse, a
dilemma compounded by the historical legacies of
colonialism, which continue to shape both the literary
market and scholarly reception (Morrison, 2021
Ashcroft, 2020; Gikandi, 2021); however, despite
these obstacles, the rise of independent publishing
platforms, alternative literary journals, and activist
movements such as the Black Lives Matter and
#OwnVoices initiatives has fostered new opportunities
for Black authors to reclaim their narratives, assert
their cultural authority, and challenge the entrenched
biases of the literary establishment (Smith, 2023;
Young, 2022).
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e Contemporary Trends and Future Directions
Current trendlines in Black postcolonial literature
indicate a dynamic evolution of narrative strategies
that continue to disrupt colonial structures, as Black
writers are increasingly utilizing experimental forms
of storytelling, intertextuality, and hybrid genres such
as we see in Ta-Nehisi Coates' The Water Dancer,
Colson Whitehead’s The Nickel Boys, and other
works that both foreground the pernicious legacy of
slavery and interrogate the intersection of race,
memory, and trauma in the contemporary landscape
(Cobb, 2022a; 2022b); emerging movements such as
Afro-futurism, diasporic speculative fiction, and other
developing projects- all best explored within the works
of the accomplished authors like N.K. Jemisin and
Tade Thompson, push the bounds of postcolonial
thought by introducing speculative narratives that
recontextualize, and reimagine, Black futures outside
the constraints of colonial legacies; moreover, the
widening global reach of these works, facilitated
through online platforms, independent publishing, and
social media advocacy have given rise to
#OwnVoices, a paradigm focused on amplifying the
narratives of marginalized authors and challenging the
Eurocentric canon, paving new pathways for
recognition and engagement, and prompting critical
reevaluations of how postcolonial narratives are
circled and consumed in global literary markets in an
age where postcolonial discourse is increasingly
cognizant of the relevance of transnationalism and
global interconnectedness (Gikandi, 2021; Morris,
2023); looking to the future, a pivot towards greater
engagement with environmental justice, the legacies
of global capitalism, and the cultural repercussions of
technological innovation are positioned to represent a
powerful trajectory for Black postcolonial literature,
as scholars and writers alike probe the ways in which
climate change, migration, and digital technologies
interweave with historical and ongoing modalities of
colonial exploitation, a shift evident in the works of
Leila Aboulela and Marlon James (Smith, 2022;
Ashcroft, 2020); however, here are challenges too,
particularly highlighting the utilities of mainstream
publishing as commaodifying vehicles for Black
voices, in a context that needs sustained advocacy for
equitable representation and a dismantling of market
forces that prioritize capital above creativity too often
weakening the radical potential of Black literary work
(Young, 2023).
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CONCLUSION

In conclusion, the key findings underscore the
transformative power of Black writers in reshaping
historical discourse by confronting colonial myths,
recovering marginalized histories, and reasserting the
agency of Black communities in constructing new,
decolonized  narratives, with the continued
significance of Black authors such as Chinua Achebe,
Toni Morrison, and Ngiigi wa Thiong'o being pivotal
in resisting the epistemic violence of colonialism,
reimagining history, and challenging the dominant
Western historiographies that have long shaped global
perspectives on race, power, and identity, while
contemporary figures like Marlon James and Yaa
Gyasi further exemplify the critical role of Black
writers in addressing pressing issues of cultural
trauma, diasporic identity, and racial injustice, thereby
reinforcing the centrality of postcolonial literature in
the ongoing project of decolonization; however,
despite these monumental contributions, the need for
further academic engagement with decolonial
literature remains pressing, as scholars must continue
to explore and critique the intersections of race, power,
and coloniality, while also recognizing the untapped
potential of literature as a tool for fostering cultural
and historical healing by providing a space for the
acknowledgment of pain, the reclamation of agency,
and the reconstruction of identities beyond the trauma
of colonization, thereby highlighting the necessity of
interdisciplinary approaches that integrate literary
studies, history, and social justice in order to dismantle
the persistent legacies of colonialism, especially in the
face of continued global racial inequalities and the
commodification of Black voices in contemporary
literary markets (Gikandi, 2021; Smith, 2023; Young,
2022); thus, it is imperative that both scholars and
writers alike continue to forge a path of critical
engagement with Black postcolonial texts, ensuring
that the radical potential of these narratives is
recognized and preserved, and advocating for greater
inclusivity and recognition of Black writers in both
literary and academic spaces (Morris, 2023; Ashcroft,
2020).

REFERENCES

[1] Achebe, C. (1958). Things fall apart.
Heinemann.

IRE 1707270

[2] Ashcroft, B., Griffiths, G., & Tiffin, H. (1989).
The empire writes back: Theory and practice in
postcolonial literatures. Routledge.

[3] Ashcroft, B. (2020). Postcolonial studies: The
key concepts (3rd ed.). Routledge.

[4] Bambara, T. C. (1992). The writer-activist: A
dialogue with Toni Cade Bambara. In P. E.
Williams (Ed.), Writing and resistance: An
anthology of Black writing (pp. 57-72). Random
House.

[5] Bhabha, H. (1994). The location of culture.
Routledge.

[6] Conrad, J. (1899). Heart of darkness.
Blackwood's Magazine.

[7] Cesaire, A. (1950). Discourse on colonialism.
Monthly Review Press.

[8] Du Bois, W. E. B. (1903). The souls of black folk.
A.C. McClurg & Co.

[9] Foucault, M. (1980). The history of sexuality,
Vol. 1: An introduction. Pantheon Books

[10] Gikandi, S. (2021). Postcolonialism and global
history: The theory and practice of colonial
discourse. Oxford University Press.

[11] Hartman, S. (2019). Wayward lives, beautiful
experiments: Intimate histories of social
upheaval. W.W. Norton & Company.

[12] Morrison, T. (1987). Beloved. Alfred A. Knopf.

[13] Ngugi wa Thiong'o. (1986). Decolonising the
mind: The politics of language in African
literature. James Currey.

[14] Said, E. (1978). Orientalism. Pantheon Books.

[15] Smith, J. (2020). Reclaiming narratives: Gender,
race, and postcolonial theory. Cambridge
University Press

[16] Thiong'o, N. W. (1986). Decolonising the mind:
The politics of language in African literature.
James Currey.

[17] Wa Thiong'o, N. (1986). Decolonising the mind:
The politics of language in African literature.
James Currey.

[18] Walcott, D. (1990). Omeros. Farrar, Straus, and
Giroux.

[19] Walcott, D. (1992). The poetry of Derek Walcott:
A Caribbean consciousness. In M. L. McMorris

ICONIC RESEARCH AND ENGINEERING JOURNALS 432



© MAR 2024 | IRE Journals | Volume 7 Issue 9 | ISSN: 2456-8880

(Ed.), Caribbean literature: New perspectives
(pp- 89-103). Longman.

[20] Young, A. (2019). The politics of memory: A
study in postcolonial identity and the
construction of historical discourse. Harvard
University Press

[21] Zehfuss, M. (2020). The political of
decolonization: Colonialism’s enduring legacy
in contemporary world politics. Cambridge
University Press.

IRE 1707270 ICONIC RESEARCH AND ENGINEERING JOURNALS

433



